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NATIONAL ACADEMY NOTES. 



THE CORRIUOK. 

In the brief notes on tlie different galleries tlie idea is to convey a generaj 
impression of them to those who may not visit the Academy, and to assist 
others to recall what they may desire to remember definitely. Pictures 
illustrated in another part of the book are not mentioned here so fully. It 
must not be considered that these references cover all the pictures of merit 
in the exhibition — they do not : — they are simply memoranda touching the 
more salient points. 

The numbers following the titles of the pictures, in this connection, are 
their catalogue numbers. 

The titles of pictures of which illustrations are given in this book are in 
italics. 

The numbering of the pictures begins, as usual, at the landing 
of the staircase. Here are several pieces of sculpture and two 
works in pastel. By J. S. Havlley is a piaster panel containing 
portraits of the children of George Inness, Jr. (6), and next it is a 
bronze medallion portrait of " Mark Twain " (5) by C. Rohl Smill). 
As one ascends the staircase, he sees, over the entrance to ihe 
North Gallery, Louis C. Tifl'any's " Blossoms of .Spring,'" an idyllic, 
decorative work which can only be seen fairly from the opposite 
end of the Corridor. 

The Corridor, as a whole, doe's not remind one of the Corridor 
as it ever has appeared before. It is usually a great conservatory 
of flower pictures, or a receptacle for slill-life. Tliis year, how- 
ever, it presents an appearance as dignified as that of any of the 
larger galleries. 

The numbering of the pictures begins at the left of the entrance 
lo the North Gallery, with TAe Valley of tlie Wall/all (8), by 
T. Addison Richards, next which is Du Bois F. Hasbrouck's 
bright "Sunshine and Shadow" (9), a picture of considerable 
detail with simplicity of e-xpression. Above these is Frederick 
Remington's "Return of a Blackleet War Party" (10) on 
horseback over snow-covered hills to iheir village. The party 
evidently has been victorious and is in good spirits ; — one Iiulian 
discharges his gun in the air to signal their return ; another waves 
aloft a bloody scalp ; still another takes a malignant delight in 
belaboring with a lash two prisoners afoot, whose hands are bound 
and who are led by ropes about their necks. This picture suggests 
the possibilities in subjects of such nature. The next panel is 
occupied by a "Portrait" by Hamilton Hamilton (14), very har- 
monious in color. 
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On the West wall are Carleton T. Chapman's February Rain, 
East River (17), which has excellent atmospheric quality, and W. 
L. Palmer's " Dawn " (24), realistically showing the glow of a bit 
of red sky reflected across a snow-covered landscape in shadow. 
Edward Gay's " Sunset in the Marshes " (25) is a fine bit of color, 
George C. Everett's " Left by the Tide " (27) is an eff'ective study, 
and "Tuning Up" (31) by Charles X. Harris contains some 
careful painting. 

Over the entrance to the West Gallery, Miss Abbait's " Holly- 
hocks " (33) brighten the wall ; beyond them, in the next panel, 
are effective landscapes by Coffin (37), Kenyan Cox (39), Lippin- 
cott (42) and Chapman (45), — the latter containing some particu- 
larly simple and beautiful technique. 

On the South wall " The Last Furrow" (50), by Frank Russell 
Green, hangs on the line, and next it is "The Last Favorite" (51) 
by De Scott Evans, — a child holding a very new French doll, 
and apparently reflecting upon the vicissitudes of doll-life, as she 
surveys a dejected looking row of former favorites in various stages 
of mutilation on a bench before her. Above are W. L. Sonntag, 
Ix.'s Last Station (53), K. F. Bunner's " Trailing Arbutus " (54) 
and the " Working Horses" (55) of Miss Guise. 

Joseph Lyman's Moonlight (57) hangs next the entrance to the 
South Gallery. It is a picture which shows careful study and 
faithful rendition. The gradations of the light on the rocks are 
admirable. 

Virgilio Tojetti's ". Behind the Scenes" shows a number of ballet 
girls preparing to go on the stage. It is best seen from the oppo- 
site side of the Corridor. From here Mr. Tiffany's " Blossoms of 
Spring" (121) is seen to best advantage. The lines in the decora- 
tive blue-green color scheme below the picture have been de- 
ciphered as follows : 

" Behold the young, the rosy spring. 
Give to the breeze her scented wing, 
While virgin graces warm with May 
Fling roses oVr her dewy way. 

" Now the earth prolific swells 
With leafy buds and flowery dells ; 
Gemming shoots the olive twine, 
Clusters bright festoon the vine. 

" All among the branches creeping. 
Through the velvet foliage peeping, 
Little infant fruits we see 
Nursing into luxury." 
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Turning again to tlie Soiuli wall, No. 60 is Julian Scott's Es- 
caped P-iisoners neming the Union Lines, and below it is Mrs. 
Murphy's Old Home and Pumpkins (67), with its bright sky. G. 
Y. Turner's "Flirtation" (63) over Mr. Scott's picture, contains 
some realistic work that gives the impression it was painted out of 
doors. 

There are characteristic landscapes by J. F. Cropsey (68^, J. 
D. Woodward (69), and D. F. Hasbrouck (73) in the next panel, 
and there is also a negro character study, " Layin' down de Law" 
(72), by E. L. Henry ; James KinselUVs Lost in the Desert (74) 
hangs above. 

On the East wall are Hoeber's T'cuilight Drear (77) Schilling's 
Day after the Storm (78), and Irving Wiles's " Autumn " — a young 
girl half nude, lying on the shore of a stream as if asleep, her arms 
outstretched, her hair floating in the water. The drapery, below 
the waist suggests the color of a gorgeous autumn leaf. Mr. Wiles 
has painted nothing better than this from a technical standpoint. 
There is a bright landscape by Mr. Bristol (91) in this panel, and 
then, over the door, comes Frank Russell Green's Autumn Day (94) 
near which is a pleasing expression of " Autumn " (96) by Mr. 
Ochtman. 

J. F. Murphy's Signs of Autumn (98), with its rich coloring and 
luminous sky, is next on the line, and near it is Mr. Filz's Misty 
Evening {loX) which is a charming bit of the true kind of impres- 
sionism. 

On the North wall, Robert Gordon Hardie's eff'ective portrait 
of David Dudley Field (114) occupies a panel by itself. The last 
panel has a very effective study of A Spring Morning (115)— 
with excellent atmospheric quality — by J. B. Botto, and a war 
reminiscence," Limber up," — (the " limber" being that portion of 
a gun carriage to which the horses are hitched)— No. 117, by T. De 
Thulstrup. 

THE NORTH GALLERY. 

On the line at the left of the entrance are William Bradford's 
"Outward Bound Whaler" (122), and J. H. Witt's "School- 
mates" (127). Miss Dixon's "Reverie" (123), Miss Conkey's 
bright "Carnations" (124), and Mr. Ochtman's Coming Storm 
(125), hang above. Edwin A. Moore's Midday in Augtist (136), 
is in the next panel, and beyond it is Mr. Van Boskerck's effective 



